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I.	 Why Do We Play Marches? 
A.	 History and heritage
B.	 The way we play them can be boring 
C.	 How do we get past this idea?

II.	 What Can We Teach With Marches?
A.	 Musical Form
B.	 Style
C.	 Articulation
D.	 Modulation
E.	 Musicianship (balance, blend, intonation)

III.	 How To Teach the Technique Needed to Improve March Performance
A.	 Scales – regular and march style
B.	 Rhythmic studies
C.	 Chromatic Scale
D.	 Modulation (Circle of Fourths)
E.	 Articulations Studies (the difference between accented and other notes)
F.	 Clarity through slow tempo/chorale style – and gradually speeding up
G.	 Bop
H.	 Bass line inflection
I.	 What to do with the countermelody
J.	 Not breathing on the rests
K.	 Trio – legato first time
L.	 Your own creativity

IV.	 Picking the Right Tempo
A.	 Different tempos in different composers’ marches

i.	 Sousa – Portuguese influence 
ii.	 Fillmore – Circus style

iii.	 King
iv.	 Others – English, Spanish, etc.

B.	   - Rushing

V.	 Where Do We Go From Here?
A.	 Sight-read marches to improve understanding
B.	 Show enthusiasm for them
C.	 Make them exciting to play



•	 Twelve	delightful	marches	by	famous	
march	composer	Henry	Fillmore	
(using	the	pseudonym	Harold	
Bennett),	plus	a	helpful	warm-up	
section	by	Larry	Clark

•	 Download	complete	performance	
recordings	at	carlfischer.com

•	 Ideal	for	marches	at	contest/
festival	performances	or	for	
sight-reading	purposes

•	 Series	includes	conductor’s	
score	and	books	for	all	band	
instruments

Volume 2: Twelve Classic Young Band Marches and Warm-up Exercises
By Harold Bennett, Arranged by Larry Clark

The New

Volume 1: Twelve Classic Young-Band Marches 
Plus Innovative March Style Warm-up Exercises

Harold Bennett
Arranged by

Larry ClarkLarry ClarkLarry Clark

JB140	–	Conductor	Score
JB141	–	Flute
JB142	–	Oboe	(Optional	Flute	2)
JB143	–	Clarinet	1	in	B≤
JB144	–	Clarinet	2	in	B≤
JB145	–	Bass	Clarinet	in	B≤	
JB146	–	Bassoon	
JB147	–	Alto	Saxophone	in	E≤
JB148	–	Tenor	Saxophone	in	B≤
JB149	–	Baritone	Saxophone	in	E≤
JB150	–	Trumpet	1	in	B≤

JB151	–	Trumpet	2	in	B≤
JB152	–	Horn	in	F
JB153	–	Trombone
JB154	–	Euphonium	
JB155	–	Euphonium	T.C.	in	B≤
JB156	–	Tuba
JB157	–	Mallet	Percussion	(Bells)
JB158	–	Timpani
JB159	–	Percussion	1		
	 (Snare	Drum,	Bass	Drum)
JB160	–	Percussion	2		
	 (Crash	Cymbals,	Triangle)

Performance	audio	MP3s	available	for	download	at	www.carlfischer.com
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