THE LANGUAGE OF MUSIC

® “The subtle emphasis can be communicated 1n music,

TVN OOB@@WWSW 1t to how we mmuwmﬁ_ﬁn.:...\w&m:«&m\: Presaler, Beaux Arts Triwo

® Prosody 1s the rhythm, stress, and intonation of m@mwor...:ﬁ e

melody of language.” Applying prosody to the rhythmic flow and

lyricism of musical phrases and patterns, accesses our deep
emotional expressive center, releasing “felt expression” without

bemng mechanically contrived.




"The subtle emphasis can be communicated in music, by comparing it to how we speak.”
...Menahem Pressler, Beaux Arts Trio
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CREATE MEANING
(TAKE THE RISK)

DRAMATIC SPEAKING EXERCISE

It was a time of turbulence...

When sea-faring men dared claim the waters of the earth...

A time when the crimson blade of treachery,

slashed across trusting hearts.

REMOVING THE INHIBITIONS OF SIGNS AND SYMBOLS




CONTRIVE EXPRESSION

It was a time of turbulence...

Y ——
~

When sea-faring men dared claim the waters of the earth...

sfz h.%@ accel... V&%

A time when the crimson blade of treachery,
Molto rubato

'

slashed across trusting hearts.
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NATURAL LAWS OF MUSICAL EXPRESSION
Notable conductor Robert Shaw states:

®“A child’s definition of a melody...

"Melody is a note looking for a place to sit down™

* Melody, lies 1n the amount of tension or relaxation passed by
each note to its successor (or received from its predecessor)
until the musical sentence 1s oogﬁ_mﬁo and the moment or rest

)
occurs.

® There are 3 “postures” of melodic energy..

1. “Departing from..."
2. “Passing through...”
3. “Arriving at...”

Monday, July 2, 2012




A4

Natural Laws of Musical Expression
Low Searches For High !

ml _ . r Y <= Sing or play an ascending scale...
@@:u m, ﬂ@ _.__..>3~o=Emﬁmimﬁrmma;oﬁ\cn:mEN.:F.:N \o;siaSﬁ%:cao:rmmnm_m

(energy or thinking moving in a forward direction becomes "whole” as in "phrase driving"..eliminates a note by note playing)

point of repose !

Energy of

{ 2. As thinking/energy moves forward singing/playing the scale (searching for high)...
gg S1C mw_ stretch (rubato) the notes as you ascend...

Feel the subtle changes in thought (the journey) = determines the movement (speed) of notes ascending to their resolution.

— point of repose !
—

Hvocmvﬁ | s ==

2.

"We can never . -
3. Suspend the arrival of the top note...

R 1]
; exhaust the e e 1 A . : .
m rom H\O \%Y ooy the 'feeling' that occurs moving to and just before the highest note...
multiplicity of ...is the artistic ‘cradling’ of sound arriving at the point of repose.

nuances and

to E w mr 4 subtleties which The longer the delay, with discretion .ag to what preceded="tension ,.v.
T Ao . the greater emotional reaction from the individual musician/ensemble and audience.
of music”.... —— point of repose !

Pablo Casals

From “The Intangibles of Musical Expression” © Copyright 1996 by MERED{TH MUSIC PUBLICATIONS
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Feeling the

Energy of

Musical
Thought
from
“High to

»

LLow
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Natural Laws of Musical Expression
High Searches For Low !

Sing or play an descending scale...
1. As you play/sing the first note, focus thinking forward to the bottom note of the scale ...
(energy or thinking moving in a forward direction becomes "whole" as in "phrase driving"...eliminates a note by note playing)

point of repose |

k3
2. As thinking/energy moves forward singing/playing the scale (searching for low)...

stretch (rubato) the notes as you descend...
Feel the subtle changes in thought (the journey) = determines the movement (speed) of notes descending to their resolution.

point of repose !

3. Suspend the arrival of the bottom note...
the 'feeling' that occurs moving to and just before the lowest note...
..is the artistic ‘cradling’ of sound arriving at the point of repose.

"What is best
The longer the delay, with discretion relative to what preceded="tension", in music is not
the greater emotional reaction from the individual musician/ensemble and audience. to be found in

point of repose ! the notes."”

Gustav Mahler

From "'The Intangibles of Musical Expression” © Copyright 1996 by MEREDITH MUSIC PUBLICATIONS



Short Looks for H\OD@ (Energizing forward motion)

)

Feeling the Energy of Musical Thought from “Short to Long’

. Music moves forward in | Natural Laws of Musical Expression
time...we do not look back to _ Short Looks For Long !

1 ’”»”
4/\7 at T SR T CEls « Look beyond the appearance of a notated rhythm pattern.

i « Consider the grouping or dircction of notes forming rhythm patterns.

-~ 0 . (3] .
Tension 1s the up motion and .
+ Consider note values without the indicated beaming connections to arrive at a musical statement.

zm — ease m S 4.. _ﬂ e x ml— own - m Oﬂm on. Tension-Release Tension-Release Tension-Release

“Up” i1s most important
because it is the action. The
“down” moves forward only as
a result of the energy on the
“up” inflection.

6/8 Patterns

The up/down or anticipation/ BRSNS w AP SEE— - @l L3
||' ...-' Ilv |v II' I'

culmination groups are at the « Early training often results in a NOTE-BY-NOTE response frequently
heart of what makes a superior causing ey thm deficincies and sight resding problers.

Uml,oﬁ:gm:nm::Umim McGill

From "“The Intangibles of Musical Expression™ © Copyaght 1996 by MEREDITH MUSIC PUBLICATIONS
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Irish Tune - Grainger

Feel the

Energy of

Musical
Thought




What happens to the RIGHT SIDE of a NOTE ?

Release Start of Silence
[ T e e | [ —— ]
[ [ ) | R (R U, AR S, Jropemon

What does the RIGHT SIDE of a note look like?
[isten to the RIGHT SIDE of a note...
At what point do you teach “NOTE RESONANCE"?

How does “RESONANCE” effect a rest?

When playing an orchestral transcription, do you consider the resonance
created by string instruments?
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